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EH/J-Q q./\]_u}qu _/\E1;<H (re+present)-e— EgH AR AL _1?_013}% _io]a].u:] 2] x] oﬂ /\1
A AAAZE He S FYs A Res A5 AR A, FA,
& A9k e 4 gl AL 2 Y"(Jameson 2015, 138)H 2|1l W3] A4 HHB}
= AR ddiolse] “&2A AAY A A AAE w2 Hlol o] FAll=
(Jacques Ranciere)7} A|7|8k= Al 7HA] 2414 A3t 5Y AAdolA olsfig 4= Sl
Shbs ool "mIIZHY, of, o AT 42 AdiE E}XF’E FE °‘°1 sl 4
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A= Ao AR oAb dee] FadAolH. (A1 2013, 34)

[102] QIEAHT 675 7|2 _ Meleint 25} 1



S tjmolch, wheby AL
Y Lol AL oe] BHE 37 HBS KA B Seloletn
e} Azl AL mgsit) vy o=
Aol k(e partage du sensible)’©] it} Aol Estolgt “FF2Ql
S qlol 2] Bk ANE FAHE AALAE FA Slolste 7tk 51
AAOIh, maHoAE sl BEe TEA AL o2l FE Al Azt 242
Relel A mo] ok, 17 9lo)
AAo) &ohe A IHA e A9 w8 AARI” FalolEs A7t
;d—oq o}_o:] UT‘E‘]— ]J:_ X]- % 3|
sl Heat 5]4 AN 5 = A % fle A B¥the =852 7L
gty A7 dled A 4= Jle ol thee T A dl9), & EAE
ko] Ao digh A& AlE"o Aet(7] 2015, 465-467).
e G212 TS shd Hmfshaolzkes 2| RS Eold dlsd e CleAld
Fo)f oIt AiA|I A =80kl SXvhs Ao W& Ex dles AAH de=
Holgtd 7]&9] =Yyt g2 dojd AMAA N 2LdAE 2ot A9t o=
SR WIS Al dle7heol Qlth the Aol e o5 A2 71E el
BFO oS doFith AR EE H 2 EE Yath 11 SnjofA] o] 250
AlFshs Mz AlAIS s Rde shte] HYo=A wEtolux]| o] =d ThsAe
7hEstA =it

o\‘m

Ehi

. ojujx|o] £3: AjHe] ARN Ty H

Q@] 7127k Qe AL R IhEy
b oW GAE 7HR|AL Qi) =4 £E(Susan Sontag)< “1lE
RS el S AL AL ALS Hel SuuEelt A8a Aol e
stol DS Sk Aol 3 B oot ol A BEE ¢
05). A AI719] ol 559 =1toly MAT}L Fo] 1159 7k 2ZstaL ¢ s

2
)
s
o
2
©
~
il
flo rlo
PR
of
1o
H
o
&
tlo
8
N

NES EojriE AME/AlF1e] FH] 7]dE
xlﬂe W3le SAA dleg WEldAR B gt}

M2 13 waloz M miEto|ofx|el =24 | 103 |



1514 g5 e © B 9 7101 Y] 87 E FEAAT

7Hijte] SR 7H°H w—OlUr NEES Hol AE R WHEWUP 71 =5}

7198t AFRI9] 927 FA AFE el I FHAoZ du|etol A|zhE EE Ao
g BAjel mHelA) ot Uolrl "% © S ofu]x|S Fo} A F5o] AR
ARAS SN, AR AR & SH0] AN A8 FH 84|z} 71x] 9] YHdolet
01 lﬂl L msto] olHy} gtk "(Sontag 2004, 45) 1 AT} AFAZFE 2|8t AFAL)]
Aoz NEA7| 1, 2267 511, 12A AALE o]u]z|E S-Eo 7fslEE A4
TF27F 7HER] SAl Foll =ARIA H

>{O
Oil

rEL ko= o l:l Fll‘
mlo H

[32! 1] Kevin carter, Untitled, 1993.
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229] gANoleH:  A1XY W Alelold A7HE ERS ALThY 2) £94
SEef e of2) AOlol ol & Fol wSE & of sjal 0 £letn )

R8s o]9] ARRE om|R]9] A|AEE A E7Fs EHHM of 7jojE= T2 FIke.
2 v A A 87 wfZolt}, o] RIA E7bsstal o] &uRbAQl A Eo] A (the
rea)E FZH(return) (Foster 1990)A|71H o] 753 32 7HsA THEEE 2014,
105-106, 112).

[a&! 2] (left) Andres Serrano, The Morgue (Knifed to Death II), 1992,
(right) Andres Serrano, The Morgue (Jane Doe Killed by Police), 1991,
All photos courtesy of Paula Cooper Gallery,
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ATk AR olsfistaizl sh= 11 w3t 27k 1 Bgs =] whEeloH@Hgor
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)

(g Fl

5) 2t} heike ‘19944 49 64, 29tte] TE(Hutw)Z2l dH|okg]rht (J. Habyarimana)

ol & HYII7F AFBEA} o2 Erf(](TutSi)-’—/] /\z‘sgi o7l FEZo| 23} Fow
22 TA|al] eAksk Abdo|t) Al wAe HE| ExEo g FAE = %r/} A o]
2712 doldld 19944 7Y 189714 100d H9F <k 1009 UU AP uEAEl o v 2008
go] wrlo] HArk, o] Aple dhitel &l gt glojA il AR AFdgh Y|
ghatel] vlAE7= et "(FE Y 2016, 27)
19734, oFTEE WA EZL T FHER Y AUE gFste] ofF 179 w9 SA8EE
A&get, AU FAB] sl H=AETL AAE ofel| tiaiAe 1Eet AFARel APt
F= 33o] Won] 1% waix} 19 ¥ opdo|da, 71E3E Pah A= 109 HS do}eika
71250} git."(e]8lE 2015, 146)

0) Ay I=AE EZH AA7} Actaie el Foe #E ARES Fojrod =9t} TRAE]
27N, Az ARlo] 7188 R ARIARES tA] AU B 5= 9 ARxle] AedEE
et 2ol Z‘”‘GL vb gloh, “29kch it A Wl AN T %ﬁi*aﬁ—ﬁ 719 o]t}
U I 2A 83 350089 ARloR 7|29 aey 29ther Soke & U
ARIES 2t & 5 idoh "Gl 2016, 31)
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l

[2I3] (left) Alfredo Jaar, Real Picture, 1995.(Z})
[2214] (right) Alfredo Jaar, The Eyes of Gutete Emerita, 1996(S)

A E AA|(real) o]u| A= “APA Q] 7HZHA A 25 A¥ (Ranciére 2016, 135)3H =
Fegro e AeA on|x|7t AAE tiAISHA St 19 Bl A e 4l olm|Ad
FARFO 2 ofu] 2|7} HojF= 2154 olfe] J% % i}, 1 e A

e AFAeE Afds) HolA Y, $-2o A l He gelor 2 hles

N

A7, 0] 2pich oeke] fEeloFols, Ak 214 Alole) ?414 oJ3} Ato]e]
| A"l kg ofith@gol 2015, 223). B Ale] ARE dstarel RS
JEHom AT Sejua A AR ool

T

[¢]

l

7) (AA| ARzl(Real Picture)) & E-3fdkx o] Ao FHE odzjetel dl=gololsrol #s)
7183k ok, 2 W82 v 2ok 30419 FElE emlElels as] gkl Al Qlet, - Ze|
Ay 2o Alke 3 gE 7F3UEek(Tito Kahinamura)$} 5+ o} F3 2K Muhoza, 104)
g U}E}E'Ma(Mamngan 7AD o]}, /199% 8Y 25¢ H9 ofl, U= Esdrte] Fupy
(Rubavu)ell $IX|gh WIS WEget, - 540 dl=dojolqe skl Wi 7Hiete AwoR
Al ofo]it}, - O REE —‘jv—l:r AN}, dEsololte Fubtel EAAE uf 45
e AEeR °“’P§HE} "G 2016, 65) TR} ZFke] AR (RAl) WS AIS] 7o a2
A ALsle] FRlol| chgh vt H]E‘tﬂﬂ«] AEE AR SIAA Mol S el EAIel
&% _—‘{Eﬂ%fﬂ%@] gk v, 22ja Ad Brbsd 2719 el tigh Al Aol A4
Ao glo} &eld A& oAl AZsHA gt
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A2 9] o} 2RE (HE| of|H|2]EFe] +=(The Eyes of Gutete Emerita)) (1996)[Z1%
411} (A=go]olre] & (The Silence of Nduwayezu))y (1997)[18H Slo|A] 1= B
5| A AR ofQl FHH ofH2Etel 4 A=golokr, olE2 wolA]

AelFshs 7S 54T § U2 geth ARoE diAld o5 HaelE o7
24 e W3 559 =eARR 7IStHEAT D). A He BAIRE Setol= Hn|oA
FHE T A dEEiort v 4 3l A Y wE2 Uil $EE FAISH

TS HolFo 2 AlEle] 228 d=sto] Alststel
. THA] o A] 2t} diebed o vzt AliA|A
s A o A& siAskaL FEstelr] iRk AR Aol
19 “]ZH"Sﬂ Hero] FESh= A2 AR e A= AAES mefo] qlrk. Zeyel
7FFold o 1 S8 Hlofu OFE AAS FRARIG e S50 E Y aﬁ
7t = ‘EﬁXH ol Zralel, mEakA 7FER ARIARA o) ‘oAleks

o] olFolat, Hi Ao 9219} Kol A A FEHHE: SAY = O]E}

[212!5] Alfredo Jaar, Le Silence de Nduwayezu, 1997,

]

jemlor;r#

A2= AR Aol B7]/4A/ 282 EAQE= X[l on]A]Eo] 212 Q14
8o ojF W o FHQASHA FFHE v|A A 1 A BAE AR 4
EALO|O] M FE =EAIA onA7t FFH R AAA opdicte] HRSIL Qi
ks, A2 e = oju]X] 2] HAYSS ZEIT (FAI(FA
A)(Untitled, Newsweek)) (1994) A&tol|4] = 29Tt tjshito] A7s)= 5t ey s
FAYAY BHE FXE O RE AES 7193ttt 19944 49 1195 H 8 19712
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[22! 6, 7, 8] (From left) Alfredo Jaar, Untitled (Newsweek), 1994,

W 21 b} 2QiiolAl M R0 RIS S A8 714k, 1 dAEs asla
AE HlashA HEms o2 WAJsie] HolEtHIy ol e 2ARIA 2t gishide]
Aol A ofd BA = SHHA| FdThE A, 19941 sHolAof ¥ Hieg
HAE o YEo7|2 AT duje ofu] Ade] FRE At He
fedlich, wtolo] oz ujA|el Fbals T opibA oL, Wz Zoln QlEAE Al
‘1:!11:]01 H & (media-crime)”(Klat 2016/07/20)0]2fal ©AgIT} whepA] T HIo A
yo oJige] SPIASL AZIe] TR 71 RS 191 A offdie] Ao

\_

HHil% O 24 SAIA S el diste] E7HEA Rt

=

K

>~

]

E}Lm

i

1994 68 5 XA (A LTY= XMICHS| AlIEKThe Myth of Generation X)' 2H=
HHAEZ|E LHZACH X122 1 1X]| ofHol ChSat 20| 7IS3HCt, ‘0l=2 Hate Xzl
A HUX HSE flet HIEEZHME F1 IHH e =H5k= S, AFYXL =7} 500,000
o= M&. 3% F, 30 79| AlM|7t E&ACte| FHx|2HKagera)ZOIM HAZIHA UN
O HE OJAI2l= 220t AIEHE T SHAZE MEstn RA ZUHE Flsh= Aot
S |= SIS 420 O Al (RAT)E H8T 6N T2(10 HFE(Men,
Women & Computers)'E EIO|E 7|AIZ MESICEH BEX| 0|0|X = ‘2= 19| MAH Tt
2 HEUR?Y 2D 2= FHAASH FHO| oyt ‘O= L T AIJS ARSCH|
HIZ 02l F&6te HES 2 70| tHRIAZ! LHEOICH aR7]. thstalo| XIS
£ X2 3, (mAD)= Ml ZlcHe] Ql=olM HIS & SiLtz TIEE 22i0H tistas
HAHAEZ|R XS MEQICH X749l XIZ: =300 tigste 45, 2&CHHell on
Earth: Racing Against Death in Rwanda,)'2t1 M9 EX|9| 0|0|X|= £H7| 28
U1 ool E+t= AlAl Ho| ol 22 M o2l 0to|2] 0|0|X|E ARZSIUCH R 8],
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Apoldl, 2ok}, bt 22 A thpe] Urhsol AL, 31 s wekshs Aot
Ty tfehe ojujA| = olF BRE ofx7FE sk E3lstal | AI3AIA 9
AlstE zbAlA wglth ZEske] oigk A EjA ] Aefse] o A7IHY Aujdk
O A|A| Q1] Arfjrkart 7idat AgtollA HlofukA] EBtal Q= AdgellA, Alstet
= BAA QAETL FARSHE BRI BAA ol HAIE dxstHEA, AAZE Al HEE
WIS o2 ATHES viAIRE A AAIA ] AJulA] Azt 2 ekA] iR]o A" AB3AIAE
A&} okl BlEEcHMorton 2005, 18-19), AHj7E2e] 24 HhAlo| whe} o}ze]7}o)
EH AR RAX L, 2dtyEle To] AA7F SREIAEY 9119} 22
A5 ARt ol FFo2 ZIIH ofof tigtelr] ffsl A2 st A
A2t AolE ANGFFO 2 ofm| x| WSS Akttt T o mx A2 flof o)

B oA AXE FHEskL, ntjo]rt AHEIS o835 ofBA 29 I

5
o
AR
-

>.

SN AF5a TS Sen S BAO] HolEet.
A2 G0l Folst] WohEx] Foha ety ANSS, HES NSFORA,
AW A HolFA RE A Tk “olnlX ZHIA A Tt 27|

ofHEkaL, ojmA|k 7HAIHQL Ao} AFola, ZPAIAR] Ak 1 ZRAJARL Alo] olopr|sh=
A Afole] F-golo], w3t 7 wo] Holi A9 F-grolehn W 19| WS HEI
NZHY, & H]7}/\]HIL} 7HAA Q] HiH| A oS HIAZHA gt (Ranciére 2016, 237).
s7HAIE el A4S FhAISEl] SlaiAl nlE e et o) el el g
TAL ARSH= F8A mE|Z@jA-ASholH | $812 0] SAHAMA-) AT 7%
3l 0%2] Zg(operation)olct, YEsH= Aot AHE FEE Afolo] 7jo}50] WA
SR oighE o] Ak BoEy)E AReh: W} gl TR0, IzkT AlA
Aole] Aol zlo] WRE 7oAt shz 249} 4ol7|w siet, A= o]
FEIE ol AAIE 3ol YA GomAE Aot A7 Alolo] & 1l F71e A=
o)5A mt QUiTh AT AL((ra9l3) A O] SAWE rl7] %9 o
ofol g, 7 Ao YRS g AW AY 4 glow, 259 A A9
- ol gk elws] ] shishtl Head 47 AEAY EEY ww*ol
A 4= 9k A ofeks R, sk 2A1e] BrHsT Selo] 4wt 7ise) Slow

Bt 5 9l A A of3istig} she OX|=RE FFHE Brh50) RS SH0R
%7 Wl ot
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3-3. BXZet o[n[x|2| =g Dj=Et 252, ZMIE A

g3} Hicof vehey
Azah olu|x), Bk QS BAlo] FESE 3 A9 AL FF ageh] JE
AAe) A o $2IF WBohifel )i pick. el ol S ) 9ol
SCEEE]

el gy
St 7 olage] ofulis g Ae1? 2ol Ao A

AR ARZH 2719 ol A3 3
ARE AR o 25]e] ATA0E ou B 28okm o odvte] 4ES
whebrt W g,

ul2 el 2&58= (AALS FoZ 7 27): of5the H(Balloons from the series
House Beautiful: Bringing the War Home)) (1967~)[Z1%9] ¢12}o] A *—f‘% ofo|&
ol Zojotal AR Q= HIEE A BARRI o] ZEFES HolA 2
ofo] oJu|X|= Qtelgt ml=r SARSO] 4 o Ho| 1_4]51 8 4 ¢l= i‘ﬂél% Hoja
ok oAz SEollA] thE A Hes otk Ok QRS weld AEe] Al

o

AN

A BER LS MEY 1 ST ¢ fle Aol diste] 2| Fiof Zhdstal
UL EHARRITE, o] o4 e v Q= AL Gilo] =L HA] FoRal ofis FolE
AUAE doprRe|etal oopr] Bt o] i 4 {le FEoRRt on|AE sk ket
B FUTE2 A= f?i%—__loﬂ g 24s A7l EAY 7719 B S5
27] k= 238 A9 glu], 22 HA9] Zhefetolut Adelnte] 7|2 AR sl

B

2
St o fr
o
ﬁﬁ

w0 JAv, JefdA A e BAEel B2 1ES $4 o]
P EPR AFUL, 2Eet aF ofulAE ZESETY Ao

i

i

55 2:2:9] ofu]x|2 Waklolulz] FA 4] olul 4| Sojku Tk, EY AYSAS
WG TR, AR YFOR AN ¢S Yol ojFu] Fekuel g YL
o RAFOR HolHT USS HANA F1 ek ol BeslEe] LAy

5]
(Verfremdungseffekt) S AAIA|7Ith HA 43} o|u|250] R3S Eaf YA} Lo Sol=
QreRta} gl Fb, W, FEE oA RS Ao R HigtE e RET)1

A S ] uhd A)9) AILRI0K: S]] AS A|giele] et § Fadt
98 el 2d)71 50 F2al7) Btk WA LopAE 75 2d)= BA] Age

[112] QIEHT 675 7|2 _ Meteint 25t 1



—_———

i ol5o] wEl A ok Z2fHA oju|A|7h Wi FE9] Xﬂiﬁﬁnz—ﬂ AL
Al whels e Qs 5 (FAIUntited)) e Al 290t A9 2559 549
ol A5 Ak o] R I mieitt. A Alelet &Eﬂﬂ%«l B,
A A HojRls A v PR v APgeR AekEn, B ApA|e| AslEEa)
T aHjeks o9 HE Aolof o]F9] =27} 23l Q7] whEeltt. of ARle]
=3k Al2HE] Wi ElRe] ddlolls AT} Fof ojn|A)E &Hsks Y 2729

A9 Ao BE AgESolghs U AES o, o] AR AR TAlekE
S/HHLR gkl Jltks WAIAZE BA U (Ranciére 2016, 40-46).

[a2! 9] (left) Martha Rosler,
Bringing the war home: House Beautiful, 1967~1972,
[Z22! 10] (right) Josephine Meckseper, Untitled, 2005.

=219 ouAl= "AFEF 7|Af ofsf 2] wAlA o S £ ofuA|2
HghefoiH el -] 4o ojmA"E 2| Jlot. IR "2 AlelAIA ZeEfE ¢
4ol ofmAen, 9 4 gle UE S AU Ado|th(Ranciere 2016,
122-124), WA= 9T ¢ m—t— 29 ZY wieEy o $98 5 gle AA
TE2E ol oA S AR SR o]59] onAlE 8] HETh A A

= T
Vg 720 B o] 20 BAst WS SAUS WA 94S B pushn

I‘
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o R gste] Ao by o] oige] the vio] Bfstk 7159
B AR F18 ol EAF ol 2R ek At Bl ol
poh olile] A4S FAlo] B340} th2 el 5, 2 A spale) mae

V. HEojujx|e] HF
AIR20] 712X 2= 599 LS

ARS A7) R|AJA Q] (auto referential) 7| E2 Aok off, AjEL HALS G2 E% o
adpeith, 19 ol A A REY, FA S gr4o] whekeeth, whef ofd FEjRE

AL el 7]9)stela Sihel BAPA B oA 22 AWt EAVE B Hald),
o7 A Bolek ofuigh Q18] 2715 SlolA] T ufzlolck, A A} Hokee
LA, AR S A9 B U
o=

Ao et A 12 5
2 AgEchd, AR thaol 1 -:z—om Al
l

)

oJolA), A, BH7E 21 22
s e e 2 A A A e
372 LATE o)4L 1) A nj2sl, A4S WY Ho %‘%—ﬂl ool
ot AJ21S] o] o171l ek, olelet Alels] 48 sl AESE wolsl
BN A WSS A A i)
2oloj5 e Beles|w Ah A7 %o BA

/e Foint ojulxz FEstaA e 58 it

9 o4 R ikl AU TGt 2o T8, AR A G
7SI AR RN, AR B G AU AU T YA
S, % ARl BAL o A9 gel AAlolct, TEL Saols ol L]

ofsto] Bz 2= urt o, Fsa o] ARl 5] Hrlska S 4 Wk

Shlolch, ShA] AbmmgREe] o Z4Alo] Rate] uhet FARE 54 Aot

Sloll ZA1Z Faict £ Yelt o]y, ofo] WeE A7} ok7] Thiel, Tao]]

Hrhs 053 GAR Poks Tt BAS, 7]e5slolE Bag A% 5] Beleta

50| TABHE MARA B whSoll WHolT o lelN AR /A%

o A, ofn] 9l 2ol §ls A, OFAT A/AUT AT 2 THS RE BAHE)
=]

e 5ohs dlA Y 2ol wekA Fehe] Eol 7hedt sl vlE g

puTE
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o]

FE e
9, olul X7} el el Tkl slelm dhiat 2 A 4 gk, 1 1AL
Aoz ey e B8 &2 HolAl vho|th(Auge €] 2011, 105). E&9
FAIUE0| Afo] /RA $45 Aole) oS0l B 4, 2A0) A&
B89 olt. WA G AT, THHE wef BARE FE 42AYY
E0] A 20 CA) ANl A2l 2 ol olop|So] £ 7131
M) e 1 =AY e uE
2 Aol el hAlE W, 3 A 7kt dhafolebs o] B3EA o,
AL 9IS TSI o] 2L WBR= ofdo] Tak RAH Y| WSS sl
St of7]E 5 Gieh A BB deriSol SEE dsel Uelel FAlo] A
0 4 A 283} 2SS Sl ostal oldat Al olol
F4A70 v ek, 71 An )3 thEAe) Y HES AR, Fefal o
AREE WelHow AshE BeSgon, A 2ol Aso] SHo]E B (Whie
ks, 74 BB PHAE W] S B 222 oD $gRT
3

N

1ol AES AR T S Yol U o] B 4

U AE T

J

|

£

=]

zrjygoly 2lgeE HE 13, Ur°}7} :a/\EEtmiﬂ sl A e st
|9} 22 AAL] EAol glolA, dllo] Festal B AR A 43S AlEdh=
223 ] 9| ERke Foo fARI e B Al ‘FReRE AR ¢HA
7175 ARFafoF Sthal A Fgitt, e ojuAE BE “HEAQl A9y LREE=
‘OAEkL 5Tl AR Wil Aol Sju]sh w|ekst £l (lucciola)o]Efal
gt (Huberman 2012a, 83-86). W&E3H EHIO] AAl= 3o “FH ol
A]"(Huberman 2012b, 159)F°| YEdh= AlAlolch ¥i tt] $|2gto] Wal= o]u|X]
L gAY HRole &7150] WiEsks Blloa Ax|alo|Eo] Myst EdloA] AL
A =7 ANQJskar, Abdell Bttt yE B Wl o] FAA -89 AJZkS w118
THETh B2 3 Qlou B £ gl A2 A|Zo] ‘Eoyehs (g0 R 75314

%= s T o] o 01‘3111% [l 7} IJ— A «l“l”r FRAAE A8 ¢

(]

8) A Pl BNR TEnE S50] s 1 S5 FollR Be olrlo} viaiEel
F5 vleAel B sl
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offqrH|Z 84 AEAY FAe HiEeR AFE SRE ©@ETE (Claude
Lanzmann) 2] (4:0K(Shoah)) (1985)= F£31F0] 7kA49] 7]19& 3lAtel=
A7) T4 4 Qs wme ST olop|E oloi7hA Jbtke ks AR S22t
A7z G, gl AAEE w7t H4E tAgch of7|A ko] FHgAt
TEe A E7RstE Saet B S0 ISk ofm|R|o|tt, o] Z7IA[A ofu]A|
L A7 24 oAl “SA1E B o]u]]7} dE]al R7]=(déechirure) 227F (HHIS-
2013, 299)° AAE Bl Heto|u| Ao}, A 27 FAE L s E= o1t
AR AT AAE AL FARE 754 ofn|AlEe] HHj(#EH 2 sz gkl
A2 FEZ]at ofnjo] EUX|E FHEsIHA AJZHA] AR I8l AAIE St et
n] A= wehE AAQ} “HEo] ‘Eokinquietude) I W (faille)”(o]U} 2015, 262)
7hed ARt T BR Ao 29] AA Y nlshe] x4l HAH i 159
o] opd Hie} o], wgtolu| x| = Faf ARS FHEA| Fon, A= gl
e 2R Sk, AR on|A|t), o] 7Ed ofw|X]9] AR -2|9f Sjx|et Adtgle]
S-2] Aol F&skar 9ol AUz

do7= &7k 7H2e) Ao wpHzeR 523 Qi 782 ANEA 22 Ho| Zas

o] At 7Hg 3159 o|n|A] Kol ARLEfAl age] YRR} oA A EA]

2 A R e dAEC] ST dAEY 48T Y SES AR
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WA HoA S8EHE A v A4S £ de, I AR A diAdl
da2, AAY olAE AEe AE 27tE AAHY = Aok A v A7t
WA gES FAY e dH 27 AE dedt FAA o] FollA A
of712] & mApet WS ZIdietA dtth. AAY SH B2 49 FH oA
dedt FAe WEdt A s3] meoltt.

o= %iﬂxl %= TA, B B4 e AL, Bal A YEn = 1w,
olof tish= ST *}Qﬂ ofaf, A& Hh ot WS
Zol7} ozl EAgAS 7HERT A= toke AlAY HlES = 2t
A= AT HIE % Ol gtk FAshks A4S FAshs el @A TIder
oo = w1 WAE ofsfstarz} st dle7Hee] de] AME A AATA
2oiUE o 7hed 29oltt. @Ale S Bil AR WEOE SN S

3] BlofubA] 2 A AxbH ks Aof osf thAl eIt (k). *liﬂﬁﬂ
ZHA AL BEff] QoA AAVAALS A A XA QAL ofjsA AxEog AE
It} A & ok= Aol g Ek ofs otk ey} AENH HEo] F3l% 6P
HEHet e FEe H7IgESe] dehal, Ao R f2e 5E 2S
Sh= Aslse] YHshe 2—«1 ol HIFolE o, oo RS o] &
7lehs 5ol 'l o B2 w=oE 28R & Aotk ofAH IS A&24]
e S = LA K2 AARE =] 71l % “Olﬂkﬂ 7= gellA
o o 2529 Aufls AAE ool o] Hdoz Hufdh sHof §ltk=
*Er"—/v\‘?:i AES Adfols] AlA S et &2 Olﬁl% PRt =Yoo= Holof

ool AA AF3 A A WAe AlpstHAE SAAS RS
91% A ool 49 A& FAS WG oo}, B AAE A9
= 1 e AARA oA oln] ZAA Y 4> Qltt. R HojrA|
42 o] ofy & o] Hrt, I SJujojaf ZApAQl Auf= A52] ofls9
ojck. T AL IR AN $719) thE Holn, 2|7 dHo] nhitiA|
FR} st} 2408] 8o7] ol 7hs g el A 7] Sl ARAlE 22 okt
oo Al ERe] AGA™ “HHsHAR F82E A #4197 whE " (Huberman
2003, 151)°] &A= ol F5= 71 d¥ e FUEY 7HsHES 2Hl¢
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| Abstract |

Coming of meta-image as a new way of representation
politicity and ethicality of arts

Lee, Soyoung
(Daegu University)

This article which starts against the question of can we represent the suffering
of alienated others analyses the work of Andress Serrnao, Alfredo Jaar, Martha
Rosler and Josephine Mecseper who are in agony between ethical attitudes and
artistic commitment confronting ignorance, neglect and prejudice, The artists who
reject the impure representation that resulted subaltern to absolute others declare
aesthetic severance in the point of view ‘non-representation, and ‘impossibility
of representation, and map out the methodology connecting visually the impossible
descriptions of ‘the existence which there is no’. They are trying to return the
meta-image beyond the modern way of representation as a way to give testimony
the minorities who silenced and de-contextualized. It also examines the aesthetics
of Jacques Ranciére who expresses that arts are not separable from politics focusing
on that they are digging into intimate connection of social and political phenomena
with arts when they try to expose the other side of the world. Meta-image as
a new sensitive aggregate replaces the political absence through unconscious
structuralization and ‘symbolic settlement,” The role of arts is to penetrate un-defined
events, to transform that into arts, to intrude for the share which does not be
distributed to arts, and to create events which torn out invisible ignorance, neglect
and prejudice. Arts can be political because they are in the intimate relations
in that both are on the common sense of sensibility, which discern the principle
of the world, The detections according to the movement of the thinking which

is dangerous but affluent are demanded to artists of today, The goal of this analysis
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is to grope the points and way that transforms the historical, social and political
recognition into artistic creativity and to lead connection of arts-politics-ethics-
image. In that sense, the topics of meta-image which destroy rhythm break down
balance and transform potentiality into actual existence suggests the reconsideration
of image discourse that modernism has abolished due to the end and crisis of

arts,

(Key words) minority, testimony, ethics, non-representation/impossibility
of representation, coming of meta-image, sensibility, arts and
politics
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